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といえる Gulliver’s Travels も同様であり、編
パブリッシャー
者と


























書かれた Behen の Love-Letters Between a Nobleman 










































































　まずは Oxford English Dictionary を見てみよう。
単に新しもの、或いはニュースを意味していた
“novel”が、Decameron などの作品に含まれる“One 




tious prose narrative or tale of considerable length 
(now usually one long enough to fill one or more vol-
umes), in which characters and actions representative 
of the real life of past or present times are portrayed in 
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し、“representative of the real life”に至っては、何
を“real life”と見なすのかという困難な認識的問
題が必然的に浮かび上がる。付加的な“a plot of 
more or less complexity”も同様であり、novel とい
う地位に、どの程度の複雑さが要求されるのかは定
かではない。ロマンスとの対比に言及しているよう







OED では、こうした語義は 17 世紀からのものと
なっているが、Samuel Johnson の辞書では、“A 







































する“romaunt”となると“A romance; a romantic 






















たい。5 18 世紀の Defoe、Richardson、Fielding、Tobias 
George Smollett、Laurence Sterne のどこかを起点に
し、そこから novel の発展の物語を紡ぎ出すのが多
くの批評の傾向であるが、それよりも前に、Wil-




　　　Novels are of a more familiar nature; Come 
near us, and represent to us intrigues in 
practice, delight us with accidents and odd 
events, but not such as are wholly unusual or 
unprecedented—such which, not being so 
distant from our belief, bring also the pleasure 
nearer us.　Romances give more of wonder, 
novels more delight.（474）













Horace Walpole は The Castle of Otranto 第二版への
序文で次のように述べている。
　　　It was an attempt to blend the two kinds of 
romance, the ancient and the modern.　In the 
former, all was imagination and improbability: 
in the latter, nature is always intended to be, 




だろう。実際、“the literary offspring of the Castle of 
Otranto”と自ら述べる The Old English Baron に付け
た序文において、Clara Reeveはこの言い換えとして、


























subsequent division of fact and fiction, news and 
novel, the movement from untroubled fictionality of 
Cervantes to the inherent ambivalence of Defoe, Rich-
ardson, Fielding, and later writers, the objectification 













結び付ける John Richetti の議論は的を射ている。
彼は Richardson の Pamela と同年に出版された
























Andrews に付した Fielding の有名な序文が示すよう
に、自らの作品が何か新しものを目指していると考













　このことを考えるために、J. Paul Hunter による
小説の定義を取り上げてみたい。彼は Before Novels
において、次の十の特徴を列挙している。1. Con-
temporaneity. 2. Credibility and probability. 3. Famil-
iarity. 4. Rejection of traditional plots. 5. Traditional-free 
language. 6. Individualism, subjectivity. 7. Empathy 
and vicariousness. 8. Coherence and unity of design. 9. 
Inclusivity, digressiveness, fragmentation. 10. 
Self-consciousness about innovation and novelty（23-





















例えば 1 については、Mikhail Bakhtin が言う小説
の“the present”との関係にも繋がるのであるが、
純粋に内容の問題である一方で、2 は内容よりは形





























































believes the thing to be a just History of Fact; neither 











































































































































































































互作用を的確に表している。彼女は The Old English 
Baron 第二版に付した序文で、娯楽性と教訓性とい
う当時のほとんどすべてのフィクションが目指した
ものの必要性に言及しつつ、The Castle of Otranto の
面白味が失せる点を次のように指摘する。
　　　. . . the machinery is so violent, that it destroys 
the effect it is intended to excite.　Had the 
story been kept within the utmost verge of 
probability, the effect had been preserved, 
without losing the least circumstance that 
excites or detains the attention. . . .　When 
your expectation is wound up to the highest 
pitch, these 〔incredible〕 circumstances take it 
down with a witness, destroy the work of 













































































































　　　‘My dear fellow,’ said Sherlock Holmes, as we 
sat on either side of the fire in his lodgings at 
Baker Street, ‘life is infinitely stranger than 
anything which the mind of man could invent.　
We would not dare to conceive the things 
which are really mere commonplaces of 
existence.　If we could fly out of that window 
hand in hand, hover over this great city, gently 
remove the roofs, and peep in at the queer 
things which are going on, the strange 
coincidences, the plannings, the crosspurposes, 
the wonderful chains of events . . . , it would 
make all fiction with its conventionalities and 







































れているならば、Jane Eyre が聞いた Rochester の
叫び声も、物語のリアリティを損なうものとはなら
ないだろう。火星人の存在が証明される日が来たら、













































Defoe から Holmes を扱う中で述べてきた枠組みの
作用に対応する。Eagleton は The Event of Literature
において次のように述べる。
　　　Fiction is an ontological category, not in the 
first place a literary genre.　A passionately 
sincere lyric poem is as fictional as Lolita.　
Fiction is a question of how texts behave, and 
of how we treat them, not primarily of genre, 

































































































 1. 実際 Judith Kegan Gardiner は、この作品を最初のイギリ
ス小説と見なしている。一方で、そのような見解が少数で
あることも確かである。その理由を Janet Todd 次のように
指摘する。“if it [Love-Letters] fails as a ‘novel,’ it is because 
it does not deliver what critic after critic . . . implies that the 









 3. Watt は自著の翻訳を振り返り、次のように述べている。
“The mere absence—not only in German and Polish but in 
many other languages—of distinction which is established in 
English between romance and novel made a literal translation 
of The Rise of the Novel impossible”（154）.
 4. 日本語の「小説」には長さへの含意はない。そのため英語




Ioan Williams 編集の Novel and Romance 1700-1800 が網羅
的で有益である。
 6. Reeve は The Progress of Romance において、小説の特徴
の一つとして現実との近接性に触れ、彼女の代弁者たる
Euphrasia に次のように語らせている。“The novel is a pic-
ture of real life and manners, and of the times in which it is 
written.　The Romance in lofty and elevated language, 
describes what never happened or is likely to happen.—The 
novel gives a familiar relation of such things, as pass every 
day before our eyes, such as may happen to our friend, or to 
ourselves; and the perfection of it, is to represent every scene, 
in so easy and natural a manner, and to make them appear so 
probable, as to deceive us into a persuasion (at least while we 
are reading) that all is real. . . ”（111）.
 7. Scholes たちは小説を“only one of a number of narrative 
possibility”（3）と見なしながら、その発生の歴史を概観し
て次のように述べている。“The novel is not the opposite of 
romance, as is usually maintained, but a product of the 
reunion of the empirical and fictional elements in narrative 
literature.　Mimesis . . . and history . . . combine in the novel 
with romance and fable, even as primitive legend, folktale, 
and sacred myth originally combined in the epic, to produce a 
great and synthetic literary form.　There are signs that in the 
twentieth century the grand dialectic is about to begin again, 
and that the novel must yield its place to new forms just as 
the epic did in ancient times, for it is an unstable compound, 
inkling always to break down into its constituent elements”
（15）.
 8. Eagleton は The English Novel において次のように述べて
いる。“The point about the novel, however, is not just that it 
eludes definitions, but that it actively undermines them.　It is 
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less a genre than an anti-genre.　It cannibalizes other literary 
modes and mixes the bits and pieces promiscuously together.　
You can find poetry and dramatic dialogue in the novel, along 
with epic, pastoral, satire, history, elegy, tragedy and any 
number of other literary modes”（1）.
 9. Jonathan Culler は、ジャンルについて次のように述べて
いる。“A genre, one might say, is a set of expectations, a set 
of instructions about the type of coherence one is to look for 
and the ways in which sequences are to be read”（51）．ここか
ら小説といったジャンルを超えた「テクスト」の存在を認め












同じく古いとし、“［M］etafiction is a tendency or function 






13. Scholes はハリー・ポッター・シリーズを“science fan-
tasy”の傑作とみなし、その成功の要因について次のよう
に述べている。“What J. K. Rowling has done with extraor-
dinary skill is to bring fantasy into our actual world, so that 
the two sets of laws coexist on the same planet”（208）.
14. こうした主張の代表者である Hayden White は、歴史的
な語りは“verbal fictions, the contents of which are as much 
invented as found and the forms of which have more in 
common with their counterparts in literature than they have 
with those in science”（192）であると主張し、“emplotment”
に目を向ける必要を述べている。
15. Foucaultはあるインタヴューで次のように述べている。“I 
am well aware that I have never written anything but fictions.　
I do not mean to say, however, that truth is therefore absent.　
It seems to me that the possibility exists for fiction to function 
in truth, for a fictional discourse to induce effects of truth, 
and for bringing it about that a true discourse engenders or 




ナ チ ュ ㆑ ル
然的な枠などはない〔il n’y a pas〕。いくばくかの枠
〔du cadre〕はある
0 0
〔il y a〕が、枠というもの〔le cadre〕
は現実存在しない
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